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A painter who fights

Maciek Podsiadlo (…) entered the cohort of exhibitors through 
the main door, that of a gallery that has now disappeared, the 
Gallery whose approach had always been that of high quality. 
Maciek’s exploded figurative art, the robustness of the sketched 
bodies, were immediately perceived as a marching force that 
nothing will divert. That was in 1987.

In the same year, he was part of ARBA (the Royal Academy 
of Fine Arts of Brussels) finalists’ group exhibit at Galerie 
Boîtier and there too he stood out. His semi-figurative 
characters at the forefront of the fight were figurative 
plastic elements, as he himself would write. The painter 
thus proclaimed his pride „to be a man of painting in  
a world of painting”.

This is where the stay in the homeland comes, with in-
ternships in Krakow and Warsaw. Meeting an icon painter 
is the determining element of the new orientation of the 
artist. By trying that particular technique, which finds its 
strength in concentration and spiritual elevation, Maciek 
took an im-portant step in the evolution of his art.

Abandoning the bodies, which for him were only subjects 
of painting and not objects.

50 Artists 
from Belgium

material / Archetype / maciek / Youtube

Video: more...

Anita Nardon, 

Editions L’Echancrure, 1994

https://youtu.be/0yAPO83XyV0
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Galerie J. Arets 
Knokke

Born in Warsaw in 1965, the painter Maciek Podsiadlo has 
travelled a good deal, followed courses in various academies, 
participated in numerous internships and exhibited many times 
in Poland and in Belgium. He takes art very seriously. “Painting, 
he says, is an art where reality and illusion are one. It is not in-
terested in reality per se; it is a subjective illusion which becomes 
an object”.

He is a hardworking, convinced character, who expresses himself 
clearly at a time when art theorists are more and more hermetic 
and abstruse. He sometimes turns the canvas he is painting 
round 180 ° and continues to work in the direction that seems 
to him to offer more possibilities. In short, he ex-plains us very 
frankly his intentions. „I do not paint pictures, my ambition is to 
create a pictorial reality – pictorial adventures – as if the matter 
painted itself”.

 He works in a raw fashion, uses rudimentary means that suit 
his temperament (fingers, squeegee, rags, pieces of wood, and 
brushes too...). He works with broad movements. Then he 
scrapes, he scratches, because he doesn’t like mistakes if they do 
not arise from the act of painting... (note: Maciek)

All the works on these themes have an undeniable appeal,these 
are very detailed studies for an ar-chetypal landscape. The 
dimensions are often generous (150 x 150 cm).All these diffi-
cult-to-read images challenge us and leave a lasting memory.

There are many other things that have come about from the 
painter’s chaotic brushstrokes. And in these layers born from 
random movement, the artist digs his way to somehow give birth 
to the acci-dental pictorial fact which will finally satisfy him and 
which he had not thought of when settling down in front of his 
canvas. 
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Maciek’s works assembled here will 
surely arouse the interest of all true 
fans of abstraction, and no doubt will 
also appeal to all art lovers, without 
prejudice or discrimination.

SENSITIVE PAINTING

Maciek paints with the contained exuberance of full paste. Large 
fringes bordered with foam strike hori-zontally across the can-
vas, their blueness enhancing the trajectory of a black sun, yet 
still casting a few tawny gleams. In the redness of the evening, 
the waves break apart and seem to want to catch a fiery red 
luminescent sun. When the blues dominate, vibrating in the 
infinity of nuances and materials, the combination of sky and 
water makes a white spray appear like a burgeoning galactic 
explosion. In the blue swirls of the thick mass, a large white 
sun pours a tear of fire and leaves the black traces of oblivion 
in space. A series of small oils under glass constantly carries 
through the theme of the hot and shaggy sun ball, which poses 
in superb broken beige the luminous bursts of white and red.

S. Rey, Editions Weissenburg, 1994

„Le Soir”, E. Delbraminne, 1994
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1993
Galerie Damasquine, Brussels

Maciek

The first time I met him, Maciek Podsiadlo was at the Fine Arts 
Academy. He had just spent a week moving out from a narrow 
cubicle cramped with years’ worth of broken easels, empty box-
es, old easels and other academic memorabilia. (...)

He had decided to move out and away. On a can-
vas, I see a body, traced vigorously. A sculptural 
anatomy, articulated in ways that medicine does 
not recognize. Was it headless? I think so. In any 
case, the space around it was more a door than a 
corridor, more a window than a wall. A few weeks 
later, half a dozen paintings were in the works. 
The manner and the gesture were not without 
evoking the artist Francis Bacon of which he 
spoke to me then. Then time passed.

To paint above all things. Anywhere. Why not 
in his native Poland. Perhaps he would go to 
Krakow to meet Nowosielski. Another painter, 
already elderly, master of icons and of most pow-
erful abstractions, those who produce a feeling 
of sacredness, and manner of being essential just 
as much as the dull matter and shapes without 
angles. Closer to himself, he attacks space without 
further resorting to figuration. Barring it, cross-

ing it, patiently building it, then, suddenly, making it plain again, 
he changes his palette. Muffled. It is winter. More saturated.

(....)

Just enough to anchor the composition in the maelstrom of 
matter, two of its landmarks: a point and the line of the horizon.
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(…) The point will therefore be the sun. One day, the horizon will 
sprout and swell into a mountain. Simple breathing, a slow effort 
to make the matter rise, memory of the first geological bursts. 
But then, the mountain ceases its progression. As if, through the 
pleasure and the power of colors, it was turning back into an 
icon.

At the Damasquine gallery, Maciek, a native Pole, shows in his 
latest paintings the result of an already long search, which leads 
him unceasingly into the heart of painting. No question here of 
talking about yourself, or the world, or about others, it is about 
solving a major problem: constructing a whole made of little 
pieces, with rage in the heart and the sense of chromatic matters, 
of the oil paint medium and of a sudden movement of a decisive 
brush. Hence, after many stages during which he broke with the 
presence of the body, he opted here for a few simple elements 
such as the point (circle) or the horizontal line.

more...

Guy Gilsoul, Exhibition catalogue

Galerie Damasquine, 1993, Brussels

http://maciekp.eu/malarstwo/1992-1995-bxl-atelier-r-husson/
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1993 „Le Vif”, G. Gilsoul

Born in Warsaw in 1965, Polish painter Maciek started painting in the early 

1980s, when he moved to Brussels, where he took drawing and painting 

courses in several academies.

He subsequently completed his training in Poland.

If the beginning of his career as a painter was marked by a tendency to 

figurative art, he gradually broke this yoke and opted for a certain form  

of abstraction.

Maciek’s landscapes are alight with sun, the horizon itself turns into  

a mountain, and are the culmination of his long-term work.

Following his initial impulse, fleeing from clichés and cumbersome con-

cepts, the artist begins his works without a plan or very precise project, 

covers the canvas with matter to give free rein to his instinct until obtaining 

certain forms, which allows him to go further in his pictorial adventure.

Impulse, slowness, light and shadow, energy, reverie... Maciek loves con-

trasts in life as in his painting, a universe of curves and straight lines that 

stand out, both flexible and constructed.

Maciek’s painting emphasizes colors and materials even if they are for him 

only tools to serve the plastic work.

The artist prefers oil to acrylic as he appreciates its mystery and sensuality.

Maciek Podsiadlo brushes canvases in a dense, doughy mass in warm col-

ors. Petrified forests haunt the space and sometimes explode due to some 

fantastic cataclysm. The unperturbed sun bristles with disordered rays in  

a last attempt at survival to, finally, appear round and naked in the galactic 

mystery of the imaginary infinity.

(...)

Maciek PODSIADLO has been developing for some time a series of land-

scapes composed of three essential signs. A horizontal one – for the horizon 

line and the establishment of a first binary structure. A point – for the sun, 

but also to indicate the first difference of depth. Finally, a curved surface 

carrying the meaning of a mountain, but essentially there to remind one 

of the urgency of the coloured matters, their weight and their sensitivity.

Beatrice Van Schendaele,

 TV Bruxelles, 1993

Report Damasquine Gallery,

 1993, Brussels

„Le Soir”, G.G., 1993

„Painting Fury” / RTL-TV / TV Bruxelles 

1993 //Youtube.

Mounting:

TV Brussels - an exhibition by Maciek 

Podsiadlo at the Galerie Damasquine,

at the workshop - Atelier R.Husson,

and RTL TV report - RTL Studio.

Brussels 1993

video...

https://youtu.be/-pJ0lMGkyOo
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Maison des Arts  
d’ Evreux, France

Point, line, sun

For his first exhibition in France, Maciek Podsiadlo chose Evreux.

Until April 22, he displays his talent at the Maison des Arts.

Invited to explain his intentions, Maciek claims to paint im-
pulsively, without any iconographic a priori. His act is purely 
pictorial. (...)

„I paint with my hands, squeegees, rags, brooms, a knife, sand-
paper; the destination is the image (…) for me a painting is a 
closed world, a bit like a box”.

The new Guest Artist, to use the formula dear to the organizers, 
has his pattern: the point, the sun, the landscape.

„For me the colour in itself is of no importance, what matters is 
the plastic logical construction which is mine”.

„My adventure ends when the painting is finished. I do not want 
to be restrained; otherwise, I would no longer be interested in 
my work”.

Evreux, 1993
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Maciek’s landscapes

The Maison des Arts takes risks with regard to Maciek Podsiad-
lo’s exhibition. Why risks? 

Simply, as Ferré explains: „Because the work of the guest of the 
month does not necessarily go in our aesthetic direction”.

Christian Ferré hastens to rectify by admitting he is very pleased 
to have taken this risk of showing the Ebroïciens (inhabitants of 
Evreux) paintings which, according to him, will challenge them.

(...)

A.L., 1993

Maciek Podsiadło at the Maison des Arts

He is a painter who uses all means, all techniques, even the least 
orthodox, to work his canvas (hands, squeegee, cloth, broom...]. 
Figuration quickly gave way to a lyricism and an abstract move-
ment. The works exhibited at the Maison des Arts are all very 
physical (you can still feel the violence that accompanied their 
creation).

Maciek calls his painting „organic and balanced”. By painting, 
he likes to cause „accidents” until „vague forms” appear which 
suggest to him a certain „situation”, a „new compositional prop-
osition”.

Far from these philosophical-aesthetic declarations, I would say 
that the paintings exhibited in Evreux, all recent, hide behind 
their rough and raw form, a strong and original vision of the 
world (and even more) that belongs only to their creator, far 
from current fashions and a certain déjà vu.

Eure Inter, 1993
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The landscapes of Podsiadlo 

A painter can hide another. 

The title of Maciek Podsiadlo’s exhibition at the Maison des Arts 
„Landscapes” should not suggest paintings in Corot style. Com-
ing from Poland, this young painter of 20 years and of classical 
training, who chose Brussels as his asylum, painted with a force 
that is reminiscent of the German expressionists.

During the opening Ms Solange Baudoux, the deputy mayoress, 
even alluded to violence, to a brutal quality – in the work of 
Podsiadlo, and to asceticism!

His scheme is the sun, the sky, and the horizon line. Podsiadlo 
juggles with these three elements. Also by use of colors. Often 
muted hues are heavy with meaning that bring real drama to 
the canvas (…)

Podsiadlo may be an ardent admirer of F. Bacon and W. de Koon-
ing, he has traced his own path.

„I assimilate various influences and cook my own soup. I hate 
restraining myself”.

 

more...

Jacques Solois, „La Depeche-Arts”, 1993

http://maciekp.eu/malarstwo/1992-1995-bxl-atelier-r-husson/
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1991
Gallery X+ Brussels

This is the first time that Maciek Podsiadlo has presented a set 
of paintings in an important gallery in the capital. However, this 
young 26-year-old Polish man has not been idle. Born in Warsaw, 
he arrived in Brussels in 1981 and enrolled at the Academy of 
Fine Arts. There, he also found a place for himself, or more exact-
ly, he discovered a shed, which he adapts and in which he paints 
with rare determination, his first pochades. A trip to England 
introduces him to Bacon. He loves his paint-ings. He is fascinated 
by his personality and returns to his painting. His expressionism 
then begins to take other directions. He senses danger. The Neue 
Wildens bore him. Too many writers. Not enough painters. In 87, 
he does a first review: an exhibition at Galerie 45.

Then he returns to Poland and enters the Nowosielski workshop 
in Krakow and then that of Domin-ik in Warsaw. Now he is again 
in Brussels with some paintings under his arm, some of which 
will be presented during this summer at the International Art 
Gallery in Lasne.

Solidly structured works, in pastel, charcoal, oil and acrylic. 
Works marked by a somewhat intuitive will to organize “a ho-
mogeneous whole while avoiding at all times the trap of what 
has already been seen”.

At X+, his latest paintings are on display. We first notice, emerg-
ing from the back, some Land-scapes (…)

Arts Antiques Auctions, Guy Gilsoul, 1991
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Les éditions Radio Broadcasted 

Issue of 23.09.1991

(Audio transcript)

Francophone Literature Art in Brussels

I would now like to introduce Maciek, who is of Polish extraction 
(…) and who has been based in Brussels since ‘81. He began 
his artistic education here and it continues to this day (…);   
he invites us to this gallery to discover a review of his latest 
achievements in painting. Here is the text written on the front 
of the sheet containing his biography, in which he explains the 
how’s and why’s „Put into writing to avoid misunderstandings 
etc., etc. (…)”.

Speaks to us with wide and ample gestures, leading us through 
his quest as we follow him blindly through the labyrinth of his 
creation. Not to traumatize us too much he trivializes the road 
while leaving a few surprises. Maciek makes no concessions 
whatsoever in his painting (…) his dark col-ours make the sus-
pense last before you discover the key to the canvas right in front 
of you (…).

Radio 
programme:
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Europapreis Van Ostende post-competition exhibi-
tion, Ostende Casino / BE

Selected for the Prix Europe de Peinture of the city 
of Ostend

(...) 

each of the 621 artists submitted three works to participate in 
the Prix Europe de Peinture of the city of Ostend, 61 works from 
only 41 artists were selected, what are the conclusions? 

(…)

1990

Hugo BANIN, 1990
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Arsenal ‘88 

Polish Young Art Exhibition

Warsaw 1988

During the dying down of socialism, the owners of Galeria Bra-
ma at the University of Warsaw, Leszek Jampolski and Jarosław 
Daszkiewicz organized the biggest rush of artists from all over 
Poland...

The exhibition presents the works of 389 modern, young artists 
in various fields: painting, sculpture, graphics, photography and 
other forms of artistic expression. The exhibition was accompa-
nied by concerts, film screenings and performances.

1988

video…

https://youtu.be/kZvpEvMO6ZQ
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Gallery Test, Warsaw, 1988

more…

http://maciekp.eu/malarstwo/1985-1987-bxl-arba/
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Maciek’s pictorial material

 Maciek Podsiadlo, a Polish painter who graduates this year 
from the Academy of Fine Arts in Brus-sels, holds his first solo 
exhibition in Gallery 45.

It rarely happens that a 21-year-old artist shows so early in which 
direction he wants to progress, focuses so firmly on his artistic 
goal. This certainty is sometimes so strong that it becomes a 
driving force for him. Maciek Podsiadlo is one of the few who can 
claim to have met and spoken to the painter Francis Bacon. From 
this conversation, he remembered that at first as a young artist 
he had to get rid of the clichés that were imposed on him by Art 
History and his education, and he made this his creed.

Impulsive

As the painter explains, he works impulsively, without any a 
priori. Even if it starts from a plan or from a preliminary draw-
ing, his work is nevertheless a search for a strong synthesis of 
the plastic expression. He wants to work completely „freely” on 
canvas, and this brand extends to applied techniques: Maciek 
mixes oil, acrylic, pastel, charcoal, etc. ... that he applies or treats 
with a brush, a cloth, a paintbrush, his hand… while respecting 
his acquired technique (...)

This way, Maciek lives a new adventure with each new work (…).

1987
Gallery 45, 
Brussels

Gallery 45 Het Volk J. Peeters, 1987
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Explosion of form and color.

With this painter, practically every work is an explosion of form 
and color, with only vague reminiscences of known images and 
situations. For the viewer, each painting is a fascinating journey 
through beautiful pictorial material, with resting points full 
of wonder. A pictorial material that was, so to speak, filtered 
through Maciek’s unconscious. (...)

Gallery 45, Peeters, 1987

Anna Kłos, „Nasz Glos”, 1987

Despite his young age, he has already won several prizes: 1984 
– I. Verheyden prize, 1986 – S.A. Bourroughs prize.

In the introduction to the program, he writes:

„Painting is an art where reality and illusion are one. It is not in-
terested in reality as such; it is a subjective illusion that becomes 
an object. My research aims to detach the iconographic sense of 
the work from its pictorial substance, in order to extract a new 
quality, to release some kind of original expression of pictoriality.

The driving force behind this expressiveness does not however 
arise from wanting to represent the anecdotal character of a 
drama, pathos or a particular state of mind.

I do not deny the contribution of sensitivity or emotion, through-
out the pictorial creation. However, they cannot guide the cre-
ative work.

This expression is the result of the tension arising from the direct 
experience of the creative act”.
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With Maciek PODSIADLO, Gallery 45 continues its very con-
vincing presentation of a resolutely modern painting, that is to 
say not deliberately destructive of the figurative tradition, but 
locking the visible reality under its surface and expressing by 
means of an energetic and unadulterated painting, the eddies of 
the mind or the conflicts between thought and emotion, heart 
and reason. The human being is placed there in a world that is 
rarely at rest, but vibrant with brutal oppositions or nuanced 
harmonies of many colors and characteristics.

Arts Antiques Auctions, 1997

Gallery 45 exhibits the works of Maciek, a young artist who is 
making his debut in the world of exhibitions. Exploding figu-
ration that can be interpreted on many levels, this is the first 
impression in front of these canvases, which do not lack force 
and bring with them a breath of fresh air.

Arts Magazine Bxl-Europe, 1987

Here, too, colour comes first. Maciek, born in Warsaw, is only 
twenty-one years old. He is already showing unusual strength. 
His lyric impulses are more than a juvenile appetite to dig one’s 
teeth deep into the life of painting. His reds, blues, and pinks 
have a resonance that is much more than a simple and instinctive 
freedom given to colour. There is, under the apparent disorder, 
an art, to fight the pictorial battle, to balance the masses and the 
effects, to vary the blacks, the tactility of the materials, blithely 
combining canvas, paper, oil, acrylic and pastel. It is close to 
figurative art, which is not just a simple pretext. It establishes 
a balance like the pole for the tightrope walker on his rope, a 
centre of gravity and a daring assurance.

Jean Cimaise, Culture, 1987
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The first exhibition for Maciek Podsiadlo, a young Pole of 21 
years. Twenty-eight paintings, wit-nesses of a merciless struggle 
and some great pieces. A fight where life wins with coloured 
strokes posed, crushed, thrown, scratched, then sanded, erased, 
reborn. A ploughing where the shape enters and resurfaces at 
random from a black rectangle, from shades of pink. Sometimes 
a face can be guessed at, a mouth or a body part. A pleasure 
for the brush, the hands and the eyes, all at once. The energy 
of some works recalls Mortier. The same fierce fury to build  
a painting.

Guy Gilsoul. „Le Vif”, 1987Gallery 45
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1985

London – An encounter with Bacon

This is the amazing story of a chance encounter between the 
famous painter Francis Bacon and a young student of Fine Arts, 
which took place during a major retrospective of his work at the 
Tate Gallery.

London, 1948. Francis Bacon comes out of the war a changed 
man. When he picked up his brushes four years earlier, he de-
stroyed almost all of his works from the previous ten years. From 
the start, his expressionism acquired a personal, violent, solid, 
playful style – nourished by Picasso, surrealism and the great 
masters, from Cimabue to Velazquez to Ingres. That same year, 
the New York Muse-um of Modern Art brought a canvas from 
him, thus establishing him firmly in the art world. He was 39 
years old.

In 1958, Belgium exhibited his works for the first time, in the 
euphoria of the Universal Exhibition.

Ten years later: May 68, Sous les pavés, la plage! In 71, Paris 
welcomed him to the Grand Palais. 

Today it is the turn of the very serious Tate Gallery to exhibit 
his 125 paintings. From the first triptych, dated 1944, to the 
last portraits, it is the largest retrospective ever organized. 
Well-known works from all over the world, from Washington, 
New York, Amsterdam, Munich, Paris, and above all, from many 
private collections. Some of these works may not appear again 
for a long time. Discoveries like the powerful studies of figures 
from the first years, painted in muted shades and monumental 
shapes, or like the heads and open mouths, from 1948, in bluish 
grey, heavy with materials and solid like stone. In his famous se-
ries, humanity expresses itself violently, boxed in by the scalpel, 
reddened with brush strokes, following an impetuousness left 
to chance but also constructed, controlled, loved: „I want a very 

more...

https://youtu.be/99Le9zFw-uc
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ordered image but I want to let it happen by chance” he said a 
few years earlier. Scrubbing brushes, brooms, rags and accidents 
are his favored tools.

His are the yellows, the purples, the sweetest roses and the most 
vicious greens. When a figure screams in one of his paintings, 
is it pain or joy? „I like the shine and the color that comes from 
the mouth” he explains, „and I always hoped in a way to be able 
to paint a mouth like Monet painted a sunset”.

Bacon the Voluptuous? Why not. Others may want to establish 
a relation between ecstasy and horror. Is Bacon not a painter? 
Here are the Popes after Velazquez, the dogs, the monkeys, the 
meat and Christ on the cross, love, portraits. The man is sitting, 
lying, alone, in a couple, naked or tied. He clings to the canvas 
like color to geometric forms, shape changes, sneers, slips or 
whispers. He is friends, brothers, alter egos. Bacon Number One 
for five generations. Through existentialism, the American way 
of life, the flower people, the protest, the clean-up of the first 
years of crisis and the neoexpressionism of the last.

Today his name is a given in art schools.

The English painter continues to fascinate. For Maciek, a young 
painter from the Academy of Fine Arts 
who has not yet recovered from 
having met the master, it is obvi-
ous.

See Bacon and... paint

A few days before the exhibition 
opens, Maciek is in London. It 
is hot. To get to the National 
Gallery from Westminster, 
he chooses the quays, by the 
Thames. Crossing Lambeth 
Bridge, he is already in the 
shadow of the Tate Gallery. 
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Will he risk it? A few steps climbed without conviction to confirm 
the inaccessibility of the premises. Then, pure chance: „Mister 
Bacon has just entered”, whispers the guard, „if you want to talk 
to him...”

„At first, I didn’t believe it” said the student. Yet it was him. He 
was looking at a sculpture by Henri Moore. He had his back 
turned to me and I saw in my mind’s eye the photos of him 
that are still being shown, a wild shock of hair, piercing eyes, 
thick cheeks. I passed him and I saw a 75-year-old man: red-bur-
gundy hair, a much leaner face than I imagined. A not very tall 
man, dressed in a suit and tie under a worn green coat. His gait 
seemed to be that of a disjointed body. He looked at me. I reached 
out. He gave me a huge smile. It looked like his jaw was opening 
like in his paintings. Yet with kind warmth he said: „Come, let’s 
see the show”. I was speechless!

Maciek then discovers the retrospective. The sheets of glass, 
which protect the works, give them an additional dimension. Far 
from being an obstruction, they seem to conceal the painting in 
a space that, like Bacon’s cages, closes in on itself. Francis Bacon 
questions the young painter about his way of working, about the 
artists he loves, about the history of art. 

And also, „We talked a lot about cinema. He has a preference 
for Buñuel. He thinks that the 7th art has a huge potential for 
expression. In his words, I even thought I perceived perhaps a 
regret, and surely a great desire, to try the camera.

He told me about his taste for Paris and the beauty of the small 
square and the alleys close to his workshop, of chance that must 
constantly be provoked, of the difficulty for young people to 
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paint today faced as they are with an increasingly cumbersome 
history of art. Often, his answers are enigmas. When asked if he 
was working, as I had read, from photos, he replied „People think 
so but...” and then fell silent. To a guard asking him why he never 
signed his works: „But it is signed on the back”, he is content to 
say with a broad smile. Sometimes, too, he is violent, as towards 
the photographer who suggests that he poses in front of a series 
of three self-portraits and to whom he retorts in a terrible voice: 
„No, I hate these paintings; I don’t know why they are there!”

Shall we drink something?

The invitation is an order! The taxi heads to Oxford Circus. A 
club, two small rooms painted in enamel green decorated with 
a large expressionist painting, photos by the dozen and posters 
of exhibitions. Bacon is a regular. Everyone greets him. The 
painter and the student sit down. Champagne. Bacon accepts 
the limelight and signs autographs, as he did exiting the Tate 
Gallery. Behind them, a television set winks in the background 
and announces the results of the races. Bacon turns around and 
stares at the small screen. He played. Like always. However, 
this time, he forgot the numbers he had bet on. He no longer 
sees either the toothless sailor, or the very English young blond 
man, nor the actress of a comic series; he is absorbed and then 
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maciek, 1985 -1987

resumes the conversation: „People often ask me why I cut off the 
heads in my last paintings, do you know why?”

„Me”, answers Maciek. „I cut off hands and legs”. Bacon smiled. 
With an ample movement, he knocks over a glass. He does 
not care that the champagne wets his shirt. In this bistro, the 
memory of the Tate paintings take on another dimension. Some 
statements, too “Man realizes now that he is an accident, a 
meaningless being, that he must play the senseless game until 
the end. All art has now become a game... After all, existence 
being so banal in a way, we may as well try to produce some 
greatness rather than simply remain idle”. For a while, Francis 
Bacon has seemed anxious.

„Drink what you want; I leave you the bottle. Wait for me”.

He will not come back. A neighbor at the table says that he left 
to find his betting slips. Game, chance, mystery.

GUY GILSOUL

„Le Vif”, 1985


